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the most of your future gifts to charity while you 


minimize today’s taxes. 


The Gift Fund works like a private foundation — 
without the added cost and administrative hassles. 
With an initial contribution of $10,000, you can 
make gifts that are fully deductible at fair market 
value, potentially grow them tax free, and recom- 
mend charities on your own timetable. With our 
Pooled Income Fund (minimum $25,000), you 
can receive lifetime income for you and loved 
ones with the unique flexibility to recommend 


multiple charities as future beneficiaries. 


Find out how the Gift Fund can work for you, 
your company, and the charities you support. 
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Priday, October 18, 1996 at 8:00 p.m. 
Sunday, October 20 at 3:00 p.m. 
Symphony Hall, Boston 


Christopher Hogwood, Conductor 


Symphony No. 85 in B Flat Major, HoB.1:85, “La reine” [ca. 1785] Franz Joseph Haydn 
Adagio - Vivace (1732-1809) 
Romance: Allegretto 
Menuetto: Allegretto 
Finale: Presto 


Exsultate, jubilate, Motet, Kk. 165 [1773] Wolfgang Amadé Mozart 


(1756-1791) 
Dominique Labelle, soprano 


—INTERMISSION— 
Mass in C Major, k. 317, “Coronation” [1779] Wolfgang Amadeé Mozart 
Church Sonata in C Major, k. 278 [1777] 
Kyrie 
Gloria 
Credo 
Church Sonata in G Major, k. 274 [1777] 
Sanctus 
Benedictus 
Agnus Det 


Dominique Labelle, soprano 
Marion Dry, contralto 
Karl Dent, tenor 
Daniel Lichti, bass 


The audience is politely requested to remain in their seats following the 
conclusion of the Friday evening performance for a brief presentation. 





Opening Night presented in association with Hermés. 





CHRISTOPHER HoGwoobD, CONDUCTOR 


One of the world’s 
busiest conductors, 
Christopher Hogwood 
is an internationally- 
recognized pioneer in 
historically-informed 
performance, present- 
ing music on the 
instruments and with 
the performing styles 





of the period in which 
it was composed. He 
is the founder of The Academy of Ancient 
Music, the first British orchestra formed to play 
Baroque and Classical music on instruments 
appropriate to the period. He now shares with 
that orchestra a busy schedule of performances, 
touring, and recording. In addition to being 


H&H’s Artistic Director, Mr. Hogwood is 


Principal Guest Conductor of The Saint Paul 
Chamber Orchestra, and Artistic Director of the 
annual Mozart Festival in Washington D.C. He 
is active conducting opera throughout the world 
and on recordings, and is a regular guest conductor 
of the Australian Opera. At the 1996 Edinburgh 
Festival, he won Scotland on Sunday’s Critics 
Award for Music for conducting the H& H-Mark 
Morris performances of Gluck’s Orfeo ed Euridice. 
Mr. Hogwood enjoys a fine reputation as a 
harpsichordist and clavichord player and is a 
highly successful recording artist for London 
Records/L’Oiseau-Lyre. He has also made his 
mark in the fields of television and video, and as 
a popular radio broadcaster. He has written a 
number of books, including his acclaimed 
biography of Handel. Christopher Hogwood was 
created aCommander of the British Empire in the 
1989 New Year’s Honors List. 


DOMINIQUE LABELLE, SOPRANO 


Soprano Dominique 
Labelle is known for 
the luminous beauty 
of her voice, her com- 
mitted stage presence, 
and the impeccable 
musicianship that she 
brings to her appear- 
ances © “il asopera, 
concert, and recital. 





She was last seen with 
H&H in the 1995 
Messiah performances. She has appeared with 
many of the finest symphony orchestras, 
including those of Boston, Dallas, Houston, 
Montreal, New York, Philadelphia, San Francisco, 
St. Louis, and Toronto, among others. 
Ms. Labelle has also sung under such conductors 


as Charles Dutoit, Raymond Leppard, Kurt Masur, 
Nicholas McGegan, Eiji Oue, Seiji Ozawa, and 
Franz Welser-Mést. Her operatic appearances 
have included leading roles with such companies 
as Boston Lyric Opera, Glimmerglass Opera, and 
Vancouver Opera. Last season, her engagements 
included the role of Michal in Handel’s Saul 
with Philharmonia Baroque, Marzelline in concert 
performances of Fidelio with the New York 
Philharmonic, and Bach’s Mass in B Minor with 
the Toledo Symphony. A native of Montreal, 
Canada, Ms. Labelle attended Boston University 
on a Dean’s Scholarship, and in the summer of 
1988 was a Vocal Fellow at the Tanglewood 
Music Center. She was a winner of the 1989 
Metropolitan Opera National Council 
Competition, and in 1996 received a George 
London Foundation Award. 
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(617) 262-1815 * FAX (617) 266-4217 « http://www.handelandhaydn.org * handlhaydn@aol.com 


MARION Dry, CONTRALTO 


Marion Dry has 
established herself as a 
leading artist in that 
rarely heard category— 
the truecontralto. The 
rich quality of her 
voice, combined with 
her fine musicianship 
and intelligence, have 


elicited high praise 





from audiences and 
critics alike. She has 
appeared as soloist with the Pro Arte Chamber 
Orchestraand the National Symphony of Panama, 


among others. Ms. Dry was an original cast , 


member in John Adams’ acclaimed opera Nixon 
in China, directed by Peter Sellars, which won 
both an Emmy Award for its telecastand a Grammy 


nomination for the Nonesuch recording. With 
that production, she performed at the Houston 
Grand Opera, the Kennedy Center for the 
Performing Arts, and the Edinburgh Festival. She 
specializes in the operatic contralto roles of 
Wagner, Verdi , Puccini, and Stravinsky, and has 
performed with the Boston Lyric Opera, Opera 
New England, and at the New England Wagner 
Festival. Marion Dry has also appeared as soloist 
with such groups as Musica Sacra, the Bach Aria 
Group, and the National Cathedral Choral 
Society. Her recordings of contemporary and 
standard repertoire appear on the Nonesuch, Koch, 
and CRI labels. In addition to her performing 
career, Ms. Dry teaches voice at Harvard in its 
Holden Voice Program, and she resides in the 
Boston area with her husband and two children. 


KARL DENT, TENOR 


Noted for interpreta- 
tions in oratorio, tenor 
Karl Dent performs 
extensively in concert 
and recital. He made 
his debut at Carnegie 
Hall in 1993 as soloist 
in the Berlioz Requiem 
under Robert Shaw’s 
direction, and re- 
turned there in 1994 
to sing Bach’s Sz. John 
Passion with the Orchestra of St. Luke’s. He has 
appeared with the New York Philharmonic and 





the symphony orchestras of Atlanta, Baltimore, 
San Francisco, Houston, San Antonio, and the 


National Symphony of Washington D.C. In the 


field of opera, Mr. Dent has portrayed Alfred in 
Die Fledermaus, Almaviva in I/ barbiere di Siviglia, 
and Rinuccio in Gianni Schicchi. He has also 
appeared as soloist at major music festivals, 
including the Cincinnati May, Bach Aria, Round 
Top Early Music, and the New Texas festivals, 
and most recently at the Tanglewood Music 
Festival in Mozart’s Requiem with Robert Shaw. 
Mr. Dent’s recordings on the TELARC label 
include a Grammy-winning recording of the 
Rachmaninoff Vespers. His recording with Robert 
Shaw and the Atlanta Symphony of Janecek’s 
Glagolitic Mass also received a Grammy 
nomination in 1990 for Best Choral Recording. 
A native of Houston, Mr. Dent is Associate 
Professor of Music at Texas Tech University in 


Lubbock, Texas. 


DANIEL LICHTI, BASS-BARITONE 


One of Canada’s fore- 
most oratorio singers, 
award-winning bass- 
baritone Daniel Lichti 
appears with major 
symphonic and choral 
organizations through- 
out North America. 
Highlights of past 
seasons include Bach’s 
St. Matthew Passion 
and Haydn’s The 
Seasons under the baton of Bruno Weil, his 
portrayal of Polyphemus in Opera Atelier’s Acis 
and Galatea, Bach’s Mass in B Minor with the 
Stuttgart Chamber Choir and in his Milwaukee 
Symphony debut, and St Matthew Passion at 





Carnegie Hall. He was last seen with H&H in 
1995 in Handel’s Messiah. A leading soloist in 
the music of Bach, Mr. Lichti is a regular soloist 
with the Bach Choir of Bethlehem, as well as at 
the Baldwin-Wallace, Bethlehem, Carmel, and 
New England Bach Festivals. He recently toured 
Canada with Tafelmusik singing Handel’s 
Apollo and Daphne. His many orchestral 
engagements have included appearances with 
Philharmonia Baroque and symphony orchestras 
of Atlanta, Cleveland, Montreal, San Francisco, 
and Toronto, among many others. A recipient of 
numerous awards, his recording Songs of Hugo 
Wolf was named Best of the Quarter by 
Gramophone Magazine. He has frequently 
appeared on CBC and PBS, and was featured in 


a television video with Helmuth Rilling. 


HANDEL & HAYDN SOCIETY 


The Handel & Haydn Society is a premier chorus 
and period orchestra under the artistic direction 
of renowned conductor Christopher Hogwood 
since 1986. H&H is an American leader in 
historically-informed performance, performing 
music on the instruments and with the styles of 
the period in which it was composed. Founded in 
Boston in 1815, H&H is the oldest continuously- 
performing arts organization in the country, with 
a long tradition of musical excellence. In the 
nineteenth century, the Society gave the American 
premieres of several Baroque and Classical works, 
including Handel’s Messiah (1818), which H&&H 
has performed every year since 1854, Samson 
(1845), Solomon(1855), and Jsraelin Egypt(1859), 
and Bach’s Mass in B Minor (1887) and St. 
Matthew Passion (1889). In recent years, H&H 
has achieved widespread acclaim through 
recordings on the London Records/L’Oiseau-Lyre 


label, national broadcasts, and performances across 
North America. The 1995-96 season featured a 
collaboration with choreographer Mark Morris 
and the Mark Morris Dance Group on a new, 
fully-staged production of Gluck’s opera Orfeo ed 
Euridice. H&H’s critically acclaimed Ensemble 
Series, previously known as the Chamber Series, 
offers concerts at Jordan Hall at New England 
Conservatory. Under the direction of John Finney, 
the series was formed in 1988 to showcase the 
talents of H&H singers and instrumentalists in 
small ensembles and intimate performance spaces. 
The series is also characterized by its wide-ranging 
repertoire that spans several centuries and 
countries. H®&H’s innovative educational 
program brings the enjoyment and knowledge of 
classical music to over 6,000 students in 47 schools 
throughout Massachusetts. 
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RoyaL WorKs OF HAYDN AND MOZART 
Stanley Sadie 


he music making up our program was 

: composed within little more than a dozen 
years: from 1773, the date of the Mozart 

motet, to 1785, when Haydn probably completed 
his Symphony No. 85. All three works come from 
just before the topmost peak of the Viennese 
Classical period, when these two men produced 
their last and greatest works. Both were Austrian- 
born. Both, typical of composers of the time, 
were the employees of modest-sized courts— 
the one in ecclesiastical lands around Salzburg, 
under the rule of an archbishop, and the other in 
the Hungarian and Austrian estates of the 
powerful Esterhazy princes. So often coupled 
together as representatives of their generation, 
Wolfgang Amadé Mozartand Franz Joseph Haydn 
were in facta generation apart in age, with twenty- 
four years separating them; we might well have 
perceived them as less alike had Mozart a 


full life span. 


Both composers were employed to play in 
their employers’ orchestras. Haydn, well into his 
50s when he wrote Symphony No. 85, was 
recognized across Europe as a leading composer of 
his day, yet was still obliged to compose for his 
master, and could write for others only with 
special permission. Until 1791, when he went to 
England, he had never travelled more than a few 
miles from the area around Vienna and southeast 
of the imperial capital where he was born and 
where the Esterhazy estates lay. Mozart—just 
seventeen when he wrote the motet and twenty- 
four when he wrote the mass—had already 
traversed the whole of western Europe and the 
length of Italy, and was regarded with wonderment 
for his evident genius, although his music was far 
less well known. Haydn was the last great composer 
of the age when composers were, most of them, 
content to be servants, producing music as a 
commodity to order. The age of Beethoven, 
when they came to be regarded as heroes and 
geniuses, was yet to come; it was perhaps Mozart’s 
misfortune that he developed some of the attitudes 
of the later age before the earlier had expired. 


Haypn’s SympHony No. 85 

The busy world of music publishing had flourished 
greatly in the 1770s and 80s with the development 
of a leisured bourgeois class that provided a ready 
market. Haydn’s reputation had burgeoned as his 
music came to be known beyond his immediate 
locale. His string quartets in particular travelled, 
especially to London and to Paris, capitals of the 
two European countries that were socially and 
economically the most advanced and possessed of 
a wealthy and cultured class. London was to be 
the scene of his greatest triumphs, as far as his 
composition and performance of symphonies were 
concerned, but Paris came first in respect of the 
commissioning of symphonies. A concert 
organization there with Masonic affiliations, the 
Concert de la Loge Olympique, made up of leading 
amateur performers with professional support, 
invited Haydn to send themaset of six symphonies, 
offering him a fee far beyond any he had ever been 


paid for a comparable commission. 


Haydn of course accepted, and sent six new 
symphonies off to Paris for performance during 
the 1786 season. One or two of them may have 
been composed earlier, for Esterhaza, but probably 
not Symphony No. 85, which shows every sign of 
having been freshly written specifically for the 
Paris audience. Certainly it won the admiration 
of the French queen, hence its nickname 
“La reine” or “The Queen of France”. Was 
Haydn perhaps paying tribute to his French 
audience by writing a slow introduction—at this 
date quite a novelty in a symphony—that recalls 
the jerky rhythms of the traditional French 
overture? Ifnot, he undoubtedly did so in choosing 
for the slow second movement, headed “Romance” 
(a French genre), a folktune La gentille et jeune 
Lisette as a basis for a set of variations. This was 
Haydn’s favorite form for his symphony slow 
movements. The whole concept of variation, the 
idea of drawing new ideas from a theme and 
uncovering new facets of it by adjusting it in some 
way or steering it in different directions, was 
fundamental to his method of composition in his 
mature years. The main Allegro of the first 
movement, of course in sonata form, shows him 


using the graceful and unpretentious principal 
theme in a multiplicity of ways. It is first used as 
a simple melody for the violins with the lower 
strings accompanying, and then with the first 
violins supported by the seconds with punctuation 
by the woodwinds. Next it is used for the main 
secondary theme on the 
oboe and now given a 
more lyrical con- 
tinuation. Later it is 
developed in dialogue 
and required to instigate 
a fiery tuttibefore Haydn 
recapitulates it. In the 
finale, which follows a 
minuet with a typically 
bucolic trio with a 
burbling bassoon, the 
frolicsome main theme 
is again recruited into 
serving a variety of 
contexts: as secondary 
theme with a different 
continuation, and as material for a vigorous and 
extended development—and at the end for a 
witty little coda with the oboes. 


Mozart’s EXSuLTATE, JUBILATE 

Mozart went three times to Italy. On his first visit 
he was still just young enough to be paraded as a 
child prodigy, although he ended it (still a month 
short of the age of fourteen) in adult fashion by 
composing an opera for the Regio Ducal Teatro 
in Milan. He was invited back twice more to write 
operas for that city. The third journey was 
undertaken to write Lucio Silla, given at the end 
of December with the soprano castrato, Venanzio 
Rauzzini, in the role of the Roman emperor. 


Rauzzini was a young man anda fine musician, 
who later had a distinguished career in London 
and Bath. He became a good friend to the 
Mozarts. After the opera, the Mozarts, father and 
son, stayed on in Milan for a while on various 
imaginary pretexts, but in fact to discover whether 
or not their application for employment at the 
Florentine court had been successful. It was not. 
But Mozart was not one to waste time, at least at 
this date, and while he was there composed a 
motet for Rauzzini to perform at the Theatine 





“Haydn was the last great 
composer of the age when 
composers were content to be 
servants, producing music as a 
commodity to order. The age 
of Beethoven, when they came 
to be regarded as heroes and 


geniuses, was yet to come. iG 





Church. This was Exsultate, jubilate, K. 165, a 
three-movement piece, almost a concerto for the 
voice. It is like no other piece of Mozart’s; its 
music unmistakably echoes his relaxed high spirits 
at the time he wrote it and the elation and 
confidence that his opera-house success had 
brought him. Though 
operatic in style and 
approach, to the point 
of a marked amoroso 
flavor to its central 
movement and drama to 
itsnbtinalesinaitie tscill 
essentially speaks in 
terms of the chaste 
passions of church 
music. It begins with an 
Allegro in the manner of 
a short operatic aria, 
followed by a felicitious 
slower movement in 
triple meter, its lines full 
of graceful appoggiatu- 
ras and with suave octave doublings in the strings. 
It leads into the final “Alleluia”, a jewel of a piece, 
with its high spirits and its wit—note the 
redistribution of the Latin accentuation, “Alleluia, 
alleluia” (akin to the humor of Mozart’s postscripts 
to his letters home from Milan), the mischievous 
offbeat themes, the little excursions into virtuoso 
divisions, and the harmonic surprises that cast a 
momentary cloud. 


THE CORONATION Mass 

At the time he wrote this piece, Mozart was 
Konzertmeister in the Salzburg orchestra. He was 
never happy in his native city and four years later 
went on a journey to Munich, Mannheim, and 
Paris to see if he could do better for himself. It was 
a crushing failure: he returned home from Paris at 
the beginning of 1779, having buried his mother 
there and having fallen in love with Aloysia Weber 
in Mannheim, to be rejected by her in Munich. 
Hecame home, toa prodigal son’s warm welcome, 
and assumed the role of cathedral organist—the 
previous one had conveniently died at the critical 
moment, enabling the Archbishop to allow Mozart 
to save his face. A couple of months later, on 
March 23, he finished a new Mass, no doubt for 


use on Easter Sunday, twelve days later. 


No celebration of Mass with a full musical 
setting in Salzburg Cathedral was complete 
withouta so-called church sonata or epistle sonata. 
There was a long tradition of instrumental music 
at or after the reading or intoning of the epistle, 
following the Credo, sometimes for organ alone, 
often for strings. The use of a single movement 
for a small string group (first and second violins 
and bass instruments, with organ continuo)—the 
form taken by most of Mozart's seventeen pieces 
in the genre—seems to have been unique to 
Salzburg. Some of Mozart’s later examples include 
wind instruments, and a few have organ solos too. 
Church Sonata in C Major, K. 278, written in the 
spring of 1777 (perhaps for Easter Sunday that 
year), is one of the longest and most elaborate 
examples, with oboes, trumpets, and timpani. It 
is clearly intended for a ceremonial occasion. 
More typical is the cheerful and much briefer 
Church Sonata in G Major, K. 274, just for 


violins and continuo. 


The Mass in C Major, K. 317 has long been 
known as the “Coronation”. Which coronation? 
Foralong time it was supposed to be the coronation 
of an image of the Virgin in a village church near 
Salzburg, but that was pure conjecture. The 
Mass, evidently rated then, as now, the finest of 
Mozart's completed settings, was performed at 
the coronation in Prague of Leopold II as King of 
Bohemia in 1791, and possibly at other, later 
imperial coronations. Salzburg custom at this 
time—it was not just the idea of Mozart’s 
Archbishop, the much (and not always justly) 
maligned Hieronymus Colloredo, and indeed 
followed papal dictates—favored fairly brief 


musical settings, even for the most solemn Mass. 


The special features of this work are the 
variety it achieves within its modest framework 
and its characteristic fluency and warmth of 
expression. The opening Kyrie blends the 
solemnity of the choral exclamations with the 
lyricism of the soprano and tenor’s please. The 
Gloria is like a symphonic Allegro in its structure 
and its vigor, with its excursions into the minor to 
reflect the text “Qui tollis peccata mundi, miserere 
nobis”, perfectly timed to fall at the development 
section, with the “Quoniam” restoring the mood 
of the opening at the return to C Major and the 
full choir. Older Austrian tradition specified an 
extended choral fugue at “Cum Sancto Spiritu” 


> 


but here time did not permit. The Credo sets the 
composer another problem, with a great deal of 
text to be speedily covered. Again Mozart embarks 
upon a symphonic movement, but breaks off— 
again in accordance with accepted tradition—at 
“Et incarnatus est”, where solo voices, an Adagio 
tempo, chromatic figures on the first violins, and 
a distant modulation serve to establish the central 
significance of the incarnation, the crucifixion, 
and the burial: with the spirited C Major music 
duly returning to mark the resurrection. Again 
Mozart has to forego the traditional final fugue, 
but the scale of this movement demands, and 
receives, a brief coda. After the short but imposing 
Sanctus, the Benedictus is characteristically set to 
gentle and appealing music for solo voices. The 
most expansive movement is the Agnus Dei, a 
soprano solo which uses a thematic idea very close 
to the one with which, seven years later, Mozart 
drew the Countess, in Le nozze di Figaro, bewailing 
the loss of her husband’s love (“Dove sono”). In 
the final section, with the return of the Kyrie 
music at “Dona nobis pacem”, there is a pre-echo 
of Cosi fan tutte, and the Gloria has phrases related 
to Idomeneo. Should one be shocked that the 
music evoked by sexual love should be so close to 
that provided for the Mass text? On the contrary: 
perhaps rather it attests to Mozart’s integrity as 





artist and as man. & 
—Well known as editor of the New Grove Dictionary 
of Music, musicologist Stanley Sadie has also been 
music critic for The London Times andGramophone, 
and has written studies of Handel, Mozart, 
and Beethoven. 


For further reading: Daniel Heartz’s Haydn, Mozart 
and the Viennese School; H.C. Robins Landon has 
written extensively on Haydn’s symphonies in 
several of his books, and his Mozart Compendium 
incorporates some helpful essays; New Grove/ 
Norton paperback composer biographies volumes 
on Haydn (by Jens Peter Larsen) and Mozart (by 
S. Sadie). For further listening: Haydn’s Symphony 
No. 85—Sigiswald Kuijken with the Orchestra of 
the Age of Enlightenment (Virgin VC7 59557- 
2). Exsultate, jubilate—Emma Kirkby, conducted 
by Christopher Hogwood (L’Oiseau-Lyre 411 
832-2OH). The Coronation Mass—Christopher 
Hogwood (L’ Oiseau-Lyre 436 585-2OH); Trevor 
Pinnock (Archive 445 353-2AH); Frans Briiggen 
(Philips 434 700-2AH). 


THE HANDEL & Haypn Society AWARD 


his evening the Medal of the Handel & Haydn Society will be presented to Christopher 

Hogwood, on the occasion of his tenth anniversary as H&¢H’s Artistic Director. He 

has not been told of the honor he is to receive, and his many friends and colleagues 
have cooperated with the Society in a congenial conspiracy, which we invite our audience to 
join this evening. 


The Handel & Haydn Society Award was established in November, 1971, for the purpose 
of recognizing meritorious achievement in the art and performance of music. Recipients of the 
Award are elected by the Society’s Board of Governers and may be performers, performing 
organizations, composers, music administrators or educators, patrons, or other groups or 
individuals who have advanced the cause of music. 


Policies governing the Award stipulate that the recipients must not be selected solely 
because of their current popularity or fame. They may be active or retired, and the Award may 
be presented posthumously. 


Past recipients of the Handel & Haydn Society Award include: E. Power Briggs; 
Hugues Cuenod; Mme. Renée Longy; Arthur Mendel; Jerome Preston, Jr.; Leo L. Beranek; 
The City of Boston; Karl Geiringer; George E. Geyer; and H.C. Robbins Landon. 


The Award Medal is approximately 2 1/2 inches in diameter, is made of sterling 
silver, and is a modified replica of the bronze medallion that was struck to commemorate 
the Society’s centennial in 1915. The face of the medal bears the words “Handel and 
Haydn Society Award” and the profiles of the two composers after whom the Society is 
named. The back of the medal bears the old seal of the Society, below which is engraved 
the name of the recipient and the date of presentation of the Award. 


Design modifications and manufacture of the Award Medal were carried out by L.G. 
Balfour Company, Attleboro, Massachusetts. 


The presentation will take place immediately following the conclusion of tonight's program. 
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VOCAL LESS 


EXSULTATE, JUBILATE, K. 165 


Exsultate, jubilate 

0 vos animae beatae, 
dulcia cantica canendo 
cantui vestro respondendo 
psallant aethera cum me. 


Fulget amica dies, 

jam fugere et nubila et procellae, 
exortus est justis inexspectata qules. 
Undique obscura regnabat nox, 
surgite tandem laeti, 

qui timuistis adhuc, 

et jucundi aurorae fortunatae 
frondes dextera plena et lilia date. 


Tu virginum corona, 
tu nobis pacem dona, 
tu consolare affectus 
unde suspirat cor. 


Alleluia! 


Leap for joy, 

ye blessed souls, 

with me make heaven ring 
to songs sung sweet 

and tied together. 


A friendly day shines bright, 

storm clouds have fled, 

where dark night reigned before. 

An unexpected calm now greets the righteous, 
rise now in happiness, 

all ye saints who feared before, 

in good fortune’s dawn 

strew lilies and garlands in generous number. 


Thou the crown of virgins, 
grant us peace, 

calm the passions 

which rise from the heart. 


Alleluia! 


Mass IN C Major, K. 317, “CORONATION” 


Kyrie 
Kyrie eleison. Christe eleison. Kyrie eleison. 


Gloria 

Gloria in excelsis Deo. Et in terra pax 
hominibus bonae voluntatis. Laudamus te. 
Benedicimus te. Adoramus te. Glorificamus 
te. Gratias agimus tibi propter magnam 
gloriam tuam. Domine Deus, Rex caelestis, 
Deus Pater omnipotens. Domine Fili unigenite 
Jesu Christe. Domine Deus, Agnus Dei, 
Filius Patris. Qui tollis peccata mundi, 
miserere nobis. 

Qui tollis peccata mundi, 

suscipe deprecationem nostram. Qui sedes ad 
dexteram Patris, miserere nobis. 


Lord, have mercy upon us. Christ, have mercy 
upon us. Lord, have mercy upon us. 


Glory be to God on high. And on earth peace 
to men of good will. We praise Thee. 

We bless Thee. We worship Thee. We glorify 
Thee. We give thanks to Thee for Thy great 
glory. O Lord God, heavenly King, God the 
Father almighty. O Lord, the only begotten 
Son, Jesus Christ. Lord God, Lamb of God, 
Son of the Father. Thou that takest away the 
sins of the world, have mercy upon us. 

Thou that takest away the sins of the world, 
receive our prayer. Thou that sittest at the 
right hand of the Father, have mercy upon us. 


Quoniam tu solus sanctus, tu solus Dominus, 
tu solus Altissimus, Jesu Christe. 

Cum Sancto Spiritu in gloria Dei Patris. 
Amen. 


Credo 

Credo in unum Deum. Patrem omnipotentem, 
factorem caeli et terrae, visibilium omnium et 
invisibilium. Et in unum Dominum Jesum 
Christum, Filium Dei unigenitum. Et ex Patre 
natum ante omnia saecula. Deum de Deo, 
lumen de lumine, Deum verum de Deo vero 
Genitum, non factum consubstantialem Patri: 
per quem omnia facta sunt. 

Qui propter nos homines et propter nostram 
salutem descendit de caelis. Et incarnatus est 
de Spiritu Sancto ex Maria Virgine: Et homo 
factus est. Crucifixus etiam pro nobis sub 
Pontio Pilato, passus et sepultus est. Et 
resurrexit tertia die secundum 

Scripturas. Et ascendit in caelum: sedet ad 
dexteram Patris. Et iterum venturus est cum 
gloria judicare vivos et mortuos: cujus regni 
non erit finis. Et in Spiritum Sanctum 
Dominum et vivificantem. Qui ex Patre 
Filioque procedit. Qui cum Patre et Filio simul 
adoratur et conglorificatur. 

Qui locutus est per Prophetas. 

Et unam sanctam catholicam et apostolicam 
Ecclesiam. Confiteor unum baptisma in 
remissionem peccatorum. Et exspecto 
resurrectionem mortuorum. Et vitam venturi 
saeculi. Amen. 


Sanctus 

Sanctus, Sanctus, Sanctus, Dominus Deus 
Sabaoth. Pleni sunt caeli et terra gloria tua. 
Hosanna in excelsis. 


Benedictus 
Benedictus qui venit in nomine Domini. 
Hosanna in excelsis. 


Agnus Dei 

Agnus Dei qui tollis peccata mundi: 
miserere nobis. 

Agnus Dei qui tollis peccata 
mundi: miserere nobis. 

Agnus Dei qui tollis peccata 
mundi: dona nobis pacem. 


For Thou alone art holy, Thou alone art the 
Lord, Thou alone, Christ, art most high. With 
the Holy Ghost in the glory of God the Father. 


Amen. 


I believe in one God. The Father Almighty, 
maker of heaven and earth and of all things 
visible and invisible. And in one Lord, Jesus 
Christ, the only begotten Son of God, begotten 
of his Father before all worlds. God of God, 
light of light, very God of very God, begotten, 
not made, being of one substance with the 
Father: by whom all things were made. Who 
for us men and for our salvation came down 
from heaven. And was incarnate by the Holy 
Ghost of the Virgin Mary: and was made man. 
And was crucified also for us under Pontius 
Pilate, suffered and was buried. And the third 
day He rose again according to the Scriptures. 
And ascended into heaven, and sitteth at the 
right hand of the Father. And he shall come 
again with glory to judge both the living and 
the dead, whose kingdom shall have no end. | 
believe in the Holy Ghost, the Lord and giver 
of life, who proceedeth from the Father and the 
Son, who with the Father and the Son together 
is worshiped and glorified. Who spake by the 
Prophets. I believe in one holy catholic and 
apostolic Church. I acknowledge one baptism 
for the remission of sins. And I look for the 
resurrection of the dead. And the life of the 
world to come. Amen. 


Holy, holy, holy, Lord God of hosts. 
Heaven and earth are full of Thy glory. 
Hosanna in the highest. 


Blessed is he who cometh in the name of the 


Lord. Hosanna in the highest. 


Lamb of God that takest away the sin of the 
world: have mercy upon us. 
Lamb of God that takest away the sin of the 
world: have mercy upon us. 
Lamb of God that takest away the sin of the 


world: grant us peace. 


NEW ENGLAN 
CONSERVATO 
OF MUSIC 


Boston’s Best Musical Resource 





ach year, New England Conservatory’s distin- 

guished faculty and students present more than 
450 concerts, most of them free* and open to the 
public. 

Year round, our concert halls reverberate with 
the sounds of classical music, jazz, opera, and 
world music, played by artists who rank with the 
finest anywhere. From the Edwardian splendor 
of Jordan Hall at NEC, a National Historic Land- 
mark, to the drawing-room intimacy of the Keller 
Room, you'll find the surroundings are as pleas- 
ing as the performances. 

New England Conservatory is located just one 
block from Symphony Hall, at Huntington Av- 
enue and Gainsborough Street. All halls are easily 
reached by auto, taxi, or public transportation. 

Jordan Hall at NEC, Williams Hall, the 
Keller Room, and all concert halls at 241 
St. Botolph Street are wheelchair accessible. 
Access to Brown Hall can be arranged by calling 
(617) 262-1120, extension 267. & 

For concert information, dates, and times, call 
the NEC Concert Line at (617) 262-1120, 
extension 700. 


* All on-campus concerts are free, with the exception of benefits 
and some special events. This program is funded in part by the 
Massachusetts Cultural Counctl, a state agency which also re- 
cerves support from the National Endowment for the Arts. 


New England (I) Conservatory 


Founded 1867 
290 Huntington Avenue e Boston, MA 02115 
Visit us on the web at http://copernicus. bbn.com/nec 


A PROCLAMATION OF CHRISTOPHER HoGwoop Day 
IN THE COMMONWEALTH OF MASSACHUSETTS 


WHEREAS: The Handel & Haydn Society, founded in Boston in 1815, is the oldest 


continuously active musical organization in the United States today; and 


WHEREAS: During its 181-year history, the Handel & Haydn Society has contributed 
significantly to the enhancement of the performing arts in Greater Boston, through the pre- 
sentation of musical programs that entertain and inspire residents and visitors of all ages; and 


WHEREAS: Christopher Hogwood assumed the role of Artistic Director of the Handel 
& Haydn Society in 1986, and has distinguished himself within the Commonwealth’s 


artistic community through his outstanding commitment and service to the profession; and 


WHEREAS: Over the past ten years, Mr. Hogwood has been instrumental in developing 
and expanding the vision and reach of the Handel & Haydn Society, guiding its focus to 
historically-informed performance, and leading its musicians to new levels of quality and 
creativity; and 


WHEREAS: It is appropriate for the citizens of Massachusetts to recognize Christopher 
Hogwood for his ongoing dedication to enriching our communities with new musical 
collaborations that draw upon the vitality of our musical heritage to stimulate the collective 
imagination; and 


Now, therefore, I, William F. Weld, Governor of the Commonwealth of Massachusetts, do 
hereby proclaim October 18, 1996, to be CHRISTOPHER HOGWOOD DAY and urge all 
the citizens of the Commonwealth to take cognizance of this event and participate fittingly in 
its observance. 





H&H ADMINISTRATION 


Christopher Hogwood, Artistic Director 
John Finney, Associate Conductor and Chorusmaster 
Mary A. Deissler, Executive Director 


Janet M. Bailey, General Manager Jesse Levine, Music Librarian and 

Robin L. Baker, Director of Educational Activities Production Manager 

Virgil Bozeman, Office Assistant Kim Northrup, Box Office Assistant 

Beth K. Brooker, Marketing Assistant Anne Quattlebaum, Executive Assistant 

Cynthia Colantuono, Box Office Assistant Richard Shaughnessy, Personnel Manager 

Debra A. Cole, Director of Finance Yoichi Udagawa, Rehearsal Assistant 

Donna Huron, Director of Capital Campaign Thomas L. Vignieri, Artistic Administrator 
and Special Projects Robin Yorks, Director of Major Giving 


Michael E. Jendrysik, Director of Annual Giving Marc Young, Telemarketing Manager 
Ruth Celia Kahn, Audience Development Manager Hill & Barlow, Of Counsel 
Dana M. Lepene, Box Office Assistant 





H&H 


Jorn H&H For THE 1996-97 CELEBRATION SEASON! 


The Symphony Series at Symphony Hall 


HANDEL: MESSIAH 
Friday, December 6, 7:30 p.m. 
Saturday, December 7, 3 p.m. 

Sunday, December 8, 3 p.m. 
Monday, December 9, 7:30 p.m. 
Thursday, December 12, 7:30 p.m. 


Also Monday, December 16, 7:30 p.m. at 
The Wang Center for the Performing Arts 


Jane Glover, conductor 


Sharon Baker, soprano 


Graham Pushee, countertenor 


Adrian Thompson, tenor 


Stephen Morscheck, bass 


MUSIC FROM THE COURT OF 
FREDERICK THE GREAT 

Friday, January 17, 1997, 8 p.m. 
Sunday, January 19, 3p.m. 


Christopher Krueger, 


director and flute soloist 


J.S. Bach: Brandenburg Concerto No. 1 
C.P.E. Bach: Concerto in G for Flute and Strings 
Frederick II: Concerto in C for Flute and Strings 


CLASSICAL VALENTINE 
Priday, February 14, 8 p.m 
Sunday, February 16, 3 p.m. 


Andrew Parrott, conductor 
Daniel Stepner, violin 


Mozart: Overture to The Marriage of Figaro, K. 492 
Violin Concerto in G Major, K. 216 

Rossini: Overture to The Italian Girl in Algiers 
Beethoven: Symphony No. 2 in D Major, op. 36 


J.S. BACH: EASTER ORATORIO 
Friday, March 21, 8 p.m. 
Sunday, March 23, 3 p.m. 


Christopher Hogwood, conductor 
Christine Brandes, soprano 

Mary Westbrook-Geha, mezzo-soprano 
Sanford Sylvan, baritone 


Cantata No. 56, Ich will den Kreuzstab gerne tragen 
Kommt, eilet und laufet, “Easter Oratorio,” BWV 249 


SCHUBERT/BRAHMS ANNIVERSARY 
Friday, May 2, 8 p.m. 
Sunday, May 4, 3 p.m. 


Christopher Hogwood, conductor 


Mendelssohn: Overture to 

A Midsummer Night’s Dream, op. 21 
Schubert: Symphony No. 5 in B flat, D. 485 
Brahms: Serenade No. 1 in D Major, op. 11 


The Ensemble Series 
at Jordan Hall at New England Conservatory, 
John Finney, director 


J.S. BACH: CHRISTMAS ORATORIO MOZART: SPARROW MASS 


Presented in two concerts Friday, January 31, 1997, 8 p.m. 

Parned: Quartet in G Minor for Violin, Viola, Cello, 

Sunday, December 22, 3 p.m. and Fortepiano, K. 478 

Jauchzet, frohlocket Missa Brevis in C, K. 220, “Sparrow Mass” 

Und es waren Hirten 

Herrscher des Himmels SCHUBERT/BRAHMS VOCAL 
ENSEMBLE 

Part IT: Friday, April 11, 8 p.m. 

Sunday, December. 22, 7 p.m. 

Fallt mit Danken Schubert: “Mirjams Siegesgesang,” D. 942 

Ehre sei dir, Gott (“Miriam’s Song of Triumph”) 

Herr, wenn die stolzen Feinde schnauben Brahms: Liebeslieder 


It’s Nor Too LATE To SUBSCRIBE! 


Become a subscriber to H&H, and get more than just concert tickets. 


THE BEST SEATS — Have first pick of seats — and keep or upgrade your seats year 


after year. 


THE LOWEST PRICES — Subscriptions start at less than $50.00, and subscribers always 
save 10%-15% off regular box office prices. On a six-concert series, it’s almost like getting one 
concert free! Students: ask about our affordable student subscription. 


FLEXIBLE SUBSCRIPTION PLANS — You can subscribe to a specific series — or create 


your own series with three or more concerts of YOUR choice! 


EASY TICKET EXCHANGE — Subscribers can exchange concert tickets for more 


convenient dates, with as little as 48 hours advance notice. 


LEARNING OPPORTUNITIES — Subscribers have the opportunity to attend our lively, 


informative preconcert discussions and to receive our newsletter, Overture. 


For information about becoming an H&H subscriber, or to purchase individual tickets, call the 


H&H Box Office at (617) 266-3605, Monday-Friday, 10 a.m.-6 p.m. Join the celebration! 
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ANNUAL FUND CONTRIBUTORS 


The Handel & Haydn Society is grateful to the following individuals, corporations, foundations, and 
agencies for their generous contributions to the Annual Fund. Such ongoing supportis crucial to H&H’s 
artistic growth and financial stability. This roster acknowledges gifts received between July 1, 1995 and 
October 1, 1996. If you wish to make a donation to the Handel & Haydn Society or to learn more 
about the exclusive benefits available to Conductor’s Circle members, please call Michael E. Jendrysik, 


Director of Annual Giving at (617) 262-1815. 





The Conductor’s Circle of the Handel & Haydn Society brings together individuals who express their deep 
commitment to Baroque and Classical music by donating $1,000 or more to the Annual Fund. The 
generosity of Conductor’s Circle members has enabled Artistic Director Christopher Hogwood to establish 
H&H asa premier period-instrument orchestra and a national leader in historically-informed performance. 


Platinum Baton 

($25,000 and above) 

The Estate of 
Stephanie Morris Marryott & 
Franklin Johnson Maryott 


Diamond Baton 
($10,000 to $24,999) 
Mrs. Henry M. Halvorson 


Golden Baton 
($5,000 to $9,999) 
Candace & William Achtmeyer 
Donna & Alan Buchholz 
Mr. Joseph M. Flynn 
Ms. Virginia Stearns Gassel 
Mr. John William Gorman 
Dena & Felda Hardymon 
Sarah & James Joslin 
Mr. & Mrs. Remsen M. Kinne, III 
Mr. & Mrs. David H. Knight 
Mr. & Mrs. David L. Landay 
Karen & George Levy 
Mr. & Mrs. Paul V. McLaughlin 
Mary & Michael S. Scott Morton 
Pat & Dave Nelson 
Mr. & Mrs. Charles E. Porter 
Mr. & Mrs. Timothy C. Robinson 
Katherine & Michael Schieffelin 
Mr. & Mrs. Stephen A. Shaughnessy 
Ms. Diane T. Spencer & 

Mr. Robert H. Scott 
Elizabeth & Rawson Wood 


Silver Baton 

($2,500 to $4,999) 

Kathy & Bob Allen 

Dr. & Mrs. Leo L. Beranek 
Dr. & Mrs. Edmund B. Cabot 
Fay & Alfred Chandler 

Mr. John F. Cogan, Jr. 

Ms. Bonnie L. Crane 

Mary & Jim Deissler 


Mr. David B. Jenkins 

Mr. Walter Howard Mayo, III 
Ms. Sharon F. Merrill 

Ms. Amy Meyer 

Dr. Betty Morningstar 

Ms. Alice E. Richmond 

Mr. Daniel L. Romanow 

Judith & Carl M. Sapers 

Drs. Richard & Mary Scott 

Mr. Elmar W. Seibel 

Miss Elizabeth B. Storer 

Janet & Dean Whitla 

Mr. & Mrs. Keith G. Willoughby 
Mr. & Mrs. Ronald N. Woodward 


Bronze Baton 

($1,000 to $2,499) 

Jan & John Adams 

Mr. Mitchell Adams 

Dr. F. Knight Alexander 
Martha H. & Robert M. Bancroft 
Afarin & Lee Bellisario 

Barbara & Herbert J. Boothroyd 
Dr. Lee C. Bradley, HI 

Barbara & John Buckley 
Marion & Julian Bullitt 

Mr. Glenn S. Burke 

Dr. T. Edward Bynum 

Bobbi & Nicolas Caille 

Mr. Thomas R. Cashman 

Mr. & Mrs. Harry G. Chase 
Lynda & John Christian 
Barbara & Robert Cotta 

Diddy & John Cullinane 

Mr. Paul A. Cully 

Elizabeth & Lyle Davis 

Mr. Richard D. Dionne 

Ellen & Thomas Draper 

Mr. & Mrs. Thomas H. Farquhar 
Mr. John Tyler Fosdick, III 

Mr. John W. Gerstmayr 

Mr. Mark P. Goshko 

Mr. Eugene E. Grant 


Sylvia & Roy A. Hammer 
Mr. & Mrs. J. Thomas Henderson 
Mimi & Roger Hewlett 
Susan & John Howland 
Sophie & Dieter Koch-Weser 
Brenda & Peter Kronberg 
Mr. & Mrs. Kenneth P. Latham, Jr. 
Mr. & Mrs. R. Willis Leith, Jr. 
Ms. Barbara Lee 
Mr. & Mrs. I. Jay Levitts 
Mr. & Mrs. G. H. Lewald 
Lisa & Lloyd Lipsett 
Pat & Richard MacKinnon 
Mr. Peter G. Manson & 

Mr. Peter A. Durfee 
Mary & Robert Marra 
Ms. Mary E. McGushin 
Ms. Marianne Mortara 
Dr. Josephine L. Murray 
Winnie & Leroy Parker 
Ms. Dorothy Puhy & 

Mr. Michael Freedman 
Ms. Judith Lewis Rameior 
Ms. Susan M. Rossi- Wilcox 
Deborah & Paul Russo 
Ms. Holly P. Safford 
Mr. & Mrs. Hugh Samson 
Dr. Michael Fisher Sandler 
Ms. Joyce Schwartz & 

Mr. Edward Lashman 
Mr. Robert N. Shapiro 
Ms. Carole Sharoff & 

Mr. William H. Fonvielle 
Andy & Ed Smith 
Mr. & Mrs. Bernard Solomon 
Jeanne & Donald Stanton 
Mr. & Mrs. Lawrence Thompson 
Jane & Wat Tyler 
Mr. James J. Vanecko 
Kathleen & Walter Weld 
Mr. Robert C. Yens 
Ms. Gwill E. York 


Anonymous (1) 





CORPORATE AND FOUNDATION 


CONTRIBUTORS 


Platinum Contributors 

($25,000 and above) 

Jessie B. Cox Charitable Trust 
Massachusetts Cultural Council 
Andrew W. Mellon Foundation 
National Endowment for the Arts 
Stratford Foundation 


Diamond Benefactors 

($10,000 to $24,999) 

BOSE Corporation 

Fidelity Foundation 

Ann & Gordon Getty Foundation 

John Hancock Mutual Life 
Insurance Company 

The Helena Foundation 

Parthenon Group 

Mabel Louise Riley Foundation 

Schrafft Charitable Trust 

Seth Sprague Educational and 
Charitable Foundation 

State Street Bank & 
Trust Company 


Golden Benefactors 

($5,000 to $9,999) 

Bank of Boston/The Private Bank 

Cabot Family Charitable Trust 

The Clowes Fund, Inc. 

Jane B. Cook Charitable Trust 

The Gillette Company 

Greenwalt Charitable Trust 

Hermés 

Human Services Personnel 
Collaborative 

NYNEX 

Bessie Pappas Charitable 
Foundation 

The Harold Whitworth Pierce 
Charitable Trust 

Polaroid Foundation 

Shaw’s Supermarkets 

Stearns Charitable Trust, 
in memory of Stuart P. Gassel 

Madelaine G. vonWeber Trust 

Wood Family Foundation 


Major Benefactors 
($2,500 to $4,999) 
Addison-Wesley 
Publishing Company 
The Boston Company 
The Boston Globe Foundation 
Clipper Ship Foundation, Inc. 
Coopers & Lybrand 
Alice Willard Dorr Foundation 
Ernst & Young 
Harcourt General Charitable 
Foundation 
Liberty Mutual Group 
Little, Brown & Company 
The Millipore Foundation 


Price Waterhouse 
Raytheon Company 
Abbot & Dorothy H. Stevens 


Foundation 


Benefactors 

($1,000 to $2,499) 

Bank of Boston 

Boston Council for the Arts and 
Humanities 

The Boston Foundation 

The Catered Affair 

Country Curtains 


Eastern Enterprises/Boston Gas Co. 


Fresh Pond Travel 

Charles and Sara Goldberg 
Charitable Trust 

Houghton Mifflin Company 

Lawrence Cultural Council 

Lynn Arts, Inc. 

Putnam Companies 

A. C. Ratshesky Foundation 

Shawmut Bank 

Stride-Rite Charitable Foundation 

Talbots 

Thermo Electron 

Woburn Arts Lottery Council 


Guarantors 
($500 to $999) 
Analog Devices 
Boston Private Bank 
& Trust Company 
Brockton Cultural Council 
Cambridge Cultural Council 
The Charles Stark Draper 
Laboratory 
Crabtree & Evelyn 
Eaton Foundation 
Loomis, Sayles and Company 
Lowell Cultural Council 
Louis M. Martini Winery 
Silenus Wines 
Sun Life of Canada 


Patrons 

($100 to $499) 

Borders Books & Music, 
Chestnut Hill 

Charrette Corporation 

East Meets West 

Massachusetts Envelope Company 

John McGee/Mamma Maria 

Thank You Company 


INDIVIDUAL 
CONTRIBUTORS 


Chorus Circle 
($500 to $999) 


Dr. & Mrs. Nathaniel Adamson, Jr. 


Suzannah & James Ames 
Ann & Norman Bikales 

Mr. & Mrs. William F. Brace 
Sylvia & John Constable 


Ms. Doralene Davis 
Mr. & Mrs. Peter M. Farnam 
Darcy & Howard K. Fuguet 
Dr. George E. Geyer 
Mr. & Mrs. Richard B. Gladstone 
Mr. Arthur S. Goldberg 
Ms. Jill Harmsworth & 

Mr. Stephen Morrissey 
Dr. Michael H. Lawler 
Drucy Cee 
Ms. Lois Lowry 
Ms. Joan Nissman & 

Mr. Morton Abromson 
Mr. Harold Pratt 
Dorothy M. & 

Jerome J. Preston, Jr. 
Ms. Jane K. Reardon 
Jacqueline & Gordon Robbins 
Mr. & Mrs. Robert Seymour 
Ms. Joyce Stanley 
Dr. & Mrs. J. Kurt Stark 
Kimiko & Makoto Suzuki 
Ms. Sarah Sheafe Tucker & 

Mr. Robert Parente 
Susan & Donald Ware 
Karen & Hartley Webster 
Ms. June Yip & 

Mr. Jeffrey S. Hovis 


Orchestra Circle 
($250 to $499) 
Mr. Joseph Axelrod 
Dr. Jonathan Bass 
Holly & Thomas Bazarnick 
Dr. Warren Bennett 
Dr. John Biggers 
Mr. Peter M. Black 
Mr. & Mrs. Harvey Brooks 
Rev. Thomas W. Buckley 
Mr. Frank J. Ciano 
Mr. Alan H. Cousin 
Ms. E. Kay Cowan & 

Mr. William Amory Potter 
Mr. Frank R. Field III 
Dr. Henry Frachtman 
Ms. Glee Burns Garard 
Helen & Raymond Goodman 
Anne & James Gould 
Mr. Kenneth Gould 
Mr. Kieran F. Gray 
Barbara & Steven Grossman 
Lucie & James Hangstefer 
Mr. & Mrs. James T. Hintlian 
Martha & Samuel Hoar 
Mr. William J. Hoermann 
Mr. & Mrs. Barry E. Hoffman 
Ms. Karen Hohner & 

Mr. Randall Keith 
Jane & Peter Howard 
Karen & Barry Kay 
Mr. Paul V. Kelly 
Laura & Thomas Lucke 
Dr. Hywel Madoc-Jones 
Elizabeth & Samuel Magruder 
Ms. Jane E. Manilych & 

Mr. W. Carl Kester 
Ms. Barbara Maze 
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Catherine & Robert Schneider 
Ms. Gillian Steinhauer 
Mr. & Mrs. Ralph R. Willard 


Mr. Ralph Linder Pope III 
Dr. & Mrs. Peter B. Randolph 
Mr. William C. Reynolds 


Ms. Harriet B. McGraw ; 
Mr. & Mrs. Arthur R. McMurrich 
Ms. Lisa Y. Miller 


Jane & Robert Morse Ms. Ellen Richstone Susannah & Thomas Wood 
Mr. & Mrs. William H. Niblock, Jr. Ms. Robin R. Riggs Dr. Susan Workum 
Mr. Peter Nord Mr. Michael Ronthal Mr. & Mrs. John Wyman 


Lee & Eric Rosenvold Anonymous (1) 


Ms. Anne Nou & 
Mir, Th Mr. John Schnapp 


Mr. Thomas A. Teal 





H&H CaPitTAL CAMPAIGN 
“PRESERVING THE TRADITION” 


The Handel & Haydn Society gratefully acknowledges the outstanding support of those 
who have made commitments to H&¢H’s Capital Campaign. Successful completion of this 
$2.5 million campaign for permanent endowment and working capital reserve will ensure 
the continuation of H&H’s high performance standards and dedication 
to the music education of future generations. 


Leadership Gifts ($25,000 and above) 


INDIVIDUALS 
Candace & William Achtmeyer 
Dr. & Mrs. Leo L. Beranek 
Dena & Felda Hardymon 
Mr. & Mrs. Remsen M. Kinne, III 
Mr. & Mrs. David Landay 
Mr. & Mrs. R. Willis Leith, Jr. 
Mr. & Mrs. George D. Levy 
Grace & John Neises 
Pat & Dave Nelson 
Mr. & Mrs. Charles E. Porter 
Ms. Judith Lewis Rameior 
Dr. Michael Fisher Sandler 
Ms. Diane T. Spencer & 

Mr. Robert H. Scott 


FOUNDATIONS AND CORPORATIONS 
JMR Barker Foundation 

The Boston Company 

Cabot Family Charitable Trust 
National Endowment for the Arts 
Amelia Peabody Charitable Fund 
The Stevens Foundations 
Stratford Foundation 
Anonymous 


Major Gifts ($5,000 to $24,999) 


INDIVIDUALS 

Mr. Mitchell Adams 

Mr. Robert C. Allen 

Prof. & Mrs. Rae D. Anderson 
Marion & Julian Bullitt 

Dr. & Mrs. Edmund B. Cabot 
Mr. & Mrs. J. Linzee Coolidge 
Mr. Joseph M. Flynn 

Mr. & Mrs. John Gerstmeyr 
Suzanne & Easley Hamner 

Mr. & Mrs. L. Edward Lashman 
Mr. & Mrs. Kenneth P. Latham, Jr. 
Stanley & Lucy Lopata 

Thomas & Dorothy Mawn 

Mr. Walter Howard Mayo, III 
Ms. Amy Meyer 

Jerome & Dorothy M. Preston 
Mr. & Mrs. Timothy C. Robinson 
Mr. Ronald G. Sampson 

Mr. Carl M. Sapers 

Andy & Ed Smith 

Miss Elizabeth B. Storer 

Janet & Dean Whitla 

Elizabeth & Rawson Wood 


FOUNDATIONS & CORPORATIONS 
Jane B. Cook Charitable Trust 
Amelia Peabody Foundation 


VW/BACH. 


104.9 FM 


...playing the most 
classical music 
in the Boston area 
24 hours a day! 
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Don't.miss Boston’s 


longest-running holiday tradition. 


December 6, 7, 8;.9, 12 at Symphony Hall 
December 16 at The Wang Center 
for the Performing Arts 


Call H&H at (617) 266-3605 
for information, 


or call Ticketmaster at-931-ARTS. 


H&H’s Messiah: Make it part of 
YOUR holiday tradition! 


The most beautiful silk 
flowers imaginable 
...and more. 
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Nichole Grey 
223 Newberry Street 
Boston, MA 02116 

(617) 267-7477 


Do Your Ho.ipay SHOPPING 
AT THE H&H Boutique! 


se featuring a new selection 
2 of mugs, t-shirts, and more! 


in the lobby at this performance 
or at the H&H office, 
Horticultural Hall 
(across from Symphony Hall), 
300 Massachusetts Avenue, 
Boston 


VISIT THE NEW 
H&H WEB SITE! 


audio previews of selected concert 
repertoire 

photos and biographies of 
conductors and guest artists 

news on upcoming concerts, youth 
programs, and current activities 
expanded information about 
H&H’s history and historically- 
informed performance 

order forms for subscriptions and 
single tickets 

translations into Japanese, French, 


and Spanish 


POINT YOUR BROWSER TO 
HTTP://WWW.HANDELANDHAYDN.ORG 





Here are five reasons 
why we're America's 
choice to Italy. 


Allitali 
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Only Alitalia offers so many 
weekly nonstops to Italy. 


Whether you're leaving from New York, Boston, 
Chicago, Miami or Los Angeles, you'll find an 
Alitalia flight to Italy that's right for you. You'll fly 
in one of our spacious nonstop widebodies, so 
your trip will be comfortable and relaxing. And 
on every flight, you'll enjoy the warmth and 
hospitality Alitalia is famous for. If your travel 
plans take you beyond Italy, Alitalia can handle 
that too. From Italy, we can fly you to 106 cities 
in 54 countries around the world. We're also 
a participant in the mileage programs of 
Continental and USAir. Call your travel agent 
or Alitalia today, at 1-800-223-5730 and find 
out why Alitalia is America's choice to Italy. 


Allitalia 
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CLASSICAL CLASSICS 
Music of Mozart, Haydn, and C.PE. Bach 
Friday, October 25 8:00 p.m. 
Faneuil Hall, Boston 


A SCHUBERT CELEBRATION 


A spirited commemoration of 
Schubert’s 200th Birthday 
Saturday, January 25 8:00 p.m. 
Christ Church, Cambridge 


BACH’S VIRTUOSI 
Works by J. S. Bach, Buffardin, 
Hasse, and Pisendel 
Saturday, May 3 8:00 p- m. 
Faneuil Hall, Boston 


Concurrent with the Boston Early Music Festival: 


PARIS IN THE 1740s 


Music of Telemann, Rameau, 


Francoeur, and Guillemain 


Saturday, June 14 4:00 p. m. 
Faneuil Hall, Boston 
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Suzanne Ehly, mezzo soprano; 
Suzanne Stumpf, flute; Julie McKenzie, violin; 
Marcia Cassidy, viola; Daniel Ryan, cello; 
David Sinclair, viola da gamba; 
Michael Bahmann, fortepiano & harpsichord 
with guest artists 
Olav Chris Henriksen, guitar; 


Guiomar Turgeon, violin 


For information about single tickets, 
affordable 3 and 4 concert subscriptions 
($28-$45), and concerts in other 
locations, please call (617) 648-4824 


+2 | Musicians 
cis} Of the 
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Visit The Handel and 
Haydn Society online 
on Boston.com 


www.boston.com keyword: H&H 


Be sure to surf 

other Boston.com © 

Arts Partners 

including: 

ARTS/Boston 

Boston Ballet 

Boston Symphony Orchestra 
DeCordova Museum 

Isabella Stewart Gardner Museum 
Museum of Fine Arts 


www.boston.com keyword: Arts 


ARE YOU A MEMBER 
OF A GROUP? 


Groups of 15 or more save 
20% on all H&H concerts! 
Call (617) 262-1815 for 


cc >> 
group sales. 


ATTENTION PLEASE! 


Make your group 
reservation early for Messiah 
at Symphony Hall, 
Decembers65 7, 8,9, and 12 
and at The Wang Center, 
December 16. 


The more the merrier! 





© 1991 British Airways 
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Express yourself. 


The British Airways Concorde saves you three hours and 
15 minutes between New York and London. See your travel agent 


or call British Airways at 1-800-AIRWAYS and discover that when 
it comes to saving time, Concorde delivers. 


BRITISH AIRWAYS 
The worlds favourite airline? 


melon 
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A5 School St - Boston 
Reservations 227-3370 
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GOLDEN 
CARE 


Geriatric 
Home Health Care 
Specializing in Live-In Services 


A 19-Year Tradition 
607 Boylston Street 
Copley Square 
Boston, MA 02116 


(617) 267-5858 
In affiliation with the VNA of Boston 





The 


Catered Affair 


Holly P. Safford 
(617) 982-9333 


Est. 1978 













e bring arts to life. 


The TAB Weekly Newspapers deliver 
the region’s most comprehensive arts & 
entertainment coverage to 15 cities and 
towns in the Greater Boston area. 





e Theatre 


e Live Music & Recorded 
Music Reviews 


e Dance 


e Literary Calender 


¢ Museums/Galleries 


¢ Complete Film Listing 
& Reviews 


¢ Weekly Calender Listings 


Call your sales representative 4, 


for special rate incentives. 


TAB Community Newspapers 
_@ Street: 254 Second Avenue * Needham, MA 02194 
% Mail: BO. Box 9112 * Needham, MA 02192-9112 
(617) 433-8200 ° fax: (617) 433-8201 





IsN’T It TIME 
YOU CONSIDERED 
A CHANGE? 


You’ve been wondering how 
your bank’s merger will 
affect you. 

You want responsiveness, service 
and a relationship where 
people know you and care. 


Consider Boston Private Bank & Trust Company, where 
successful people, their families, and their businesses come for 
total financial solutions. This includes personal banking services, 
residential mortgages, business lending, and investment 
management. 


Shouldn’t you 
choose Boston Private Bank? 


Please call Timothy L. Vaill, President, 
at (617) 556-1902, to learn more about us. 


BOSTON PRIVATE BANK 
ea TRUST COMPANY 


Ten Post Office Square * Boston, MA 02109 


Member FDIC Equal Housing Lender e 








you like 
cayenne pepper. 
On your 
jalapenos. 
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In-depth News & Information 





If you're not getting the whole story, consider what you're missing. 


News & noise 
overload? 


Give yourself time for classical. 
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CLASSICAL 
RADIO BOSTON 





New England's #1 choice for classical music 
24 hours a day 


